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2IIA EH|opMl
Lukas Tobiassen

AHLERY| Af2|
Salvatore Sciarrino

H|E{ Z¢
Peter Gahn
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Seil Oh

XM x| 2|
Chihchun Chi-sun Lee

M A
ET7C>:|

Sookyung Sul

e

Juhee Chung

HAIZEERIZo SR E, 22t2|4, Hio|S2 S fI8 AL X7|

Dort dritben for Flute, Clarinet, Violin and Live-electronics (2024)

AUE SRE, H|o[A S2f2[H, HIo|S IS 2l F2|of|A] Bfxl= SiAb

Omaggio a Burri for Alto flute, Bass clarinet and Violin (1995)

Hio|22l, 222/, & Fo| HAMLIAEES (ot 7{2l, A S, 22|10
oh=2 Hi2tEH 1-4

Looking at the street, the people and the sky 1-4 for Violin, Clarinet
and 2 Percussionists (2024)

Z2eotols ol 28

Circulation for Flute and Mime (2025)
0t! Mime 28 Jungkyun Kang

Ho|A S2t2|HWn FES 2ot @A
Five Elements (F17) for Bass clarinet and Choreography (2025)
£ & Choreography 243 Soohyun Park

Hio|2Zlut Ol2 2ot ojo|e] o E
Cicada’s Summer for Violin and Mime (2025)
0t! Mime Z&# Jungkyun Kang

Cracks Il for Electronic sounds and Choreography (2025)
£8 Choreography 243 Soohyun Park

2025.11.7
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EIFtA EH|OHMI
Lukas Tobiassen

o ZME, HEHA 28 A5 S Lot oz

o 7ot HREE HEHEES 24, g 2

« 2011E5E OHR7} IE|o|L| Mt 229t 7ITs| HY
At A4S CRUSHS e it

o) S ool AN 2E F

« Composer and musician working between concert, performance, dance, and theater

« Combines instrumental and electronic music with performative elements and subtle humor

+ Since 2011, he has collaborated closely with choreographer Foteini Papadopoulou

« As a member of Ensemble CRUSH, he creates experimental concert formats and
performances

« Currently, lives and works in Essen, Germany

HAREEXIZ A ZFE, 22124, HI0|S2IS 9I3 AL X7

Dort driiben for Flute, Clarinet, Violin and Live-electronics (2024)

20249, KlangStadtKrefeld24 Z2HMEQ| UBOZ AL} O] TENME= FHHE AZIS0| X0
ZOfsts A9 A2 FAE FEE N2ol1, AFIH50] I HAS XY YIS0 1Qe 3¢ 28
et 5, ofof Chiet BHES O MER RO|LE HA EFA IS Ses HAOZ TIMSIL. o HA9|
NREHHAH HAS HIECZ 7|t Z7F T2| 1 E719] ZADIM HHE SUH 8802t g 4 ALk

Created as part of “KlangStadtKrefeld24,” where residents of the city of Krefeld were invited
to submit their favorite acoustic spots via coordinates. Composers visited these locations,
explored their unique soundscapes, and developed site-specific interventions and new
compositions.
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AHIE| AF2]e
Salvatore Sciarrino
. T2 cistn 2ok Hofl=tAl 89| (2007)

o Uzt Sotel W4 (1974-1983), HIEAT S22 W4~ (1983-1987), TN S2te W4 (1987-1996)
« 22U} Teatro Comunale’ Hl&Z<= (1978-1980)

« ISCM} (1971, 1974), THA T2 S DLERY (2003), BE2|Ua| 2R (2003), X823
Sotat (2006), BBVA FEt X|Al2] A4 (2011), 2 HLIH 35-ZUIAELel B8] B4 Soat

(2014), B2 HQli? BUS 2 SFAXY (2016)
. O4) OF7tHDjoF RX|Z2 7|X|OFLt W4 (2013-24AH); LHEF HIE2|0F OF7H|T] (20}, HHO|of| 2 &
7Ie0], HIE2! o= of7HH|0] 31

« Honorary Doctorate in Musicology from the University of Palermo (2007)

« Professor at Milan Conservatory (1974-1983), Perugia Conservatory (1983-1987), Florence
Conservatory (1987-1996)

« Artistic Director of Teatro Comunale di Bologna (1978-1980)

« ISCM Prize (1971, 1974), Prince Pierre de Monaco Prize (2003), Feltrinelli International Prize
(2003), Salzburg Music Prize (2006), BBVA Foundation Frontiers of Knowledge Award (2011),
A Life in Music Prize from Teatro La Fenice-Associazione Rubinstein (2014), Golden Lion for
Lifetime Achievement from Venice Biennale (2016)

« Currently, Professor at Accademia Musicale Chigiana (since 2013), Member of Academy of
Santa Cecilia (Rome), Academy of Fine Arts of Bavaria, and Academy of Arts (Berlin)

UE SFE, H|o|A Z2t2|H, HIO|S2IS ?I3 F2|ofiA| HEXl= 2Ab

Omaggio a Burri for Alto flute, Bass clarinet and Violin (1995)

19| *I20|X} O|Et2|or SI7HEE LHZE BE|(Alberto Burri)7t MAS Mt = 12 7|2]7] Q3]
[e]

PHde ©
40|21 °47i._| oln|ete| HZE OtLI2t

{Omaggio a Burriy & H=5RACE AR2|t 22|= 0£0] Ho|&etxo|1

SN HAYIO HHE BIEA| RX|E[0{0F oiCHe SHEQI MES SRSIRUCH F2lofA 0|22 B4,
£0| HE H, et %IH HAD oMol WEES HYMOR U830, 2/5t0)| & XHX—*. EEQAEHYE
BAoZ FHEQD, A2 O[0f] &S35to], MEXQI AFHO|Lt Lealf BhAlol SHojoX] gfu, A2E
DHSO|LE 221H #E@ XHFEA B

D= TIE Agl(gae], FE27LE Ho{ee|= EFAS S)of| thet §Iztst olAg J1X| 1 QIOom, XHQ|
ool che YE2| SA2H H2 S FSHACE (Omaggio a Burriy = $Eﬂi—8 AN AlZFSH, Wi
AT|E0] AAIKE AlZte M7l T3t 2I58 HFSHHA HHEC (A2lioe SR “AAI9] AlZtez,
823 H=60"0|2t1 E7|&) HAl 7, 0] 2|52 FAt SAY PUSE(E i hel §§O§ CHA|=| 1, O
SE2 ®AE S(pitch)oll A HAMIEH AS(noise) 22 S{M|=I], 2= 5’|E 2 A2(0H A =t Hio|g2l2
SHEME E2le &2, 4| A2l RASHEY, 189 £410] SO 29]7|E tote 8¢5 S FAeIth
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Sciarrino wrote Omaggio a Burri after the death of his friend, Italian painter Alberto Burri.
Sciarrino and Burri shared a central belief that art must maintain its connection not only to
metaphysical and spiritual meaning, but also to physical materiality. For Burri, this meant
experimenting with unusual, often rough-textured matter, such as pumice, burlap, and charred
wood, and creating paintings with three-dimensional protuberances. For Sciarrino, this has
involved an exploration of any physical means of sound production, unlimited by traditional
ways of playing or singing; a keen awareness of “natural” sound (breathing, percussive
dropping or tapping); and a synesthetic approach to his art.

Omaggio a Burri begins with soft murmurs that develop into a clock-like marking of time
(Sciarrino writes “Al tempo degli orologi, eighth-note=60") played by the wind instruments.
After a while, this is supplanted by a stream of melismas that eventually devolve from tone
into delicate noise, ending in mere key-clicks. The violin plays an atmospheric layer of sighs,
breathy quasi-harmonics and high-pitched whispers.

G/ [eAS2 DIsN Alelodwauo) [euoreusaiu| nfar
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H|E{ Zt
Peter Gahn

. S oDt U 30| 710 I FXI2Y H2E HE

« H26%] 0|2|= AH2005), #EEZIZE XA 1542013), 71711 2% T2EM 0 E(2022) 24

. ZAZ0| ZKM, Ti2| IHCI&ME, IHOIAZY, 20t S of7tH|0], FHAL LT SolA AXIHA
OIEJAER BE

o ST AU, Breiots, TS HEEL OfL 2t AlZolE, S0, 2ol €Y
o YYE BEI KREVIZE Yttt 59| Yoo el RE, SO0}, HO[Ql EMESH ZH|

+ Graduated instrumental and electronic composition in Essen, Germany and Tokyo, Japan

« The 26th Irino Prize 2005, the first prize of Stuttgart Composition Prize 2013, the Giga-Hertz
Production Award 2022

« Artist in residence at ZKM Karlsruhe, Cité Internationale des Arts, Paris, Seoul Art Space
Geumcheon, and German Academy Rome, Casa Baldi

+ Solo and chamber music, works for orchestra, electronic music, as well as collaborations
with visual arts, performing arts and literature

« Many concerts and international festivals in Europe, East Asia and South America by
ensembles as Ensemble Modern and the Stuttgart Radio Symphony Orchestra

Ho|22l, Z2t2|Hl, & O HAMLIAEE 2[5t A2, ARE, J2|1 5h=2 Hi2t2n 1-4
Looking at the street, the people and the sky 1-4
for Violin, Clarinet and 2 Percussionists (2024)

0] ZE2 2024 AME F2f4|o| SY I UEQ| KlangStadtKrefeld24 TZHEES 2fsh, »4X| A|RIE0]
SO SOIECH MET &4 F SILIRI FIEA Z2tX(Karlsplatz) S HIE 22 A== QI

njo

S HietEH, XtSXket AHAZE XIL7tD, e E
£ == Ql0h O 0|58 £2F Wit 2, tinj2
SHY2 TIIHIRCIZ} oL ZOX|H, 72 Of R

HA YREO MM 2 ZHH 280 168 e
EX0[7LE SY WX|2 AIZS0| 28| 2= 2&2
= X|Lb7hs XA ROl s2k7| = ottt 25
HEO|L} =8 glo| AN X|LIZICE

o>

(AEl, A E, 12|11 Sh=S HIRtEH 1-4) = Ol2{et P4H SE2 AR Bt 2E0|0). V|5
ol s U A A3 oH, S2fe/Hlnt HI0|2RI2 FR2 A iR TESIH| HFE| 2, HYo| o2t

OLTLIPNO0] 0 SILABICL, ERojZe A2l0| B2H2 72| BO2 & ARICE 0] Bo| S22 TR
UKol ARZe] SHICH|0 KH2{610i, H2le ALK O] A2/0f HAeH He Sale| 7|2 Ciict.
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This piece was composed specifically for a performance at Karlsplatz in Krefeld. It is one of
the locations selected by local residents as acoustically interesting for KlangStadtKrefeld24, a
project by Ensemble CRUSH.

Standing at the bus stop and gazing across at the buildings numbered 2-16 on the other side
of the street, one observes passing cars, occasional cyclists, and pedestrians—usually alone
or in pairs—walking by. As one follows their movement with the eyes, a sudden whoosh of a
fast-moving bicycle or car can startle the listener. Everything appears, comes closer, and fades
away again—almost always without interaction.

Looking at the street, the people and the sky 1-4 translates these everyday dynamics into
musical form. The instrumental interplay is tightly woven: clarinet and violin perform in an
intimate duo, supported by the accordion. The triangles extend the sound space outward
toward the street. The pitch range of the piece remains mostly above that of the human voice,
allowing the music to overlay the ambient sounds of the people and the city with a delicate,
shimmering brightness.

/. / [eAlIsa4 disnjy Aleiodwiajuo)) [euoreussiul niar
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QML
Seil Oh

o NZ2oietn SUTHet ARt EY, 0= oA SCH MAL EALA QAR F2ICHE BhA
« The Kent Kennan Award Ak LATEX Conference, ACL Festival S0f &M
o SRS HIRSI 0=, 5Y,

o
E2|of, AHQl, HF, B3, Ei=, 22 X2 FUiel 2 SR

Q
. 9T YE HYY ST wE 24 oY
+ #) (AD2HR 157} 18] O[AF, A B HirY SO oS, SorE9l el BI, lN[cher n4

« B.M. in Composition from Seoul National University

« M.M. in Composition from the Mannes College of Music

« D.M.A. in Composition from the University of Texas at Austin

« The Kent Kennan Award, selected for LATEX Conference, ACL Festival and Korean Music Expo

+ Featured in various countries including the US, China, Japan, Germany, Austria, Spain,
Thailand, Czech Republic as well as Korea

+ Avisiting scholar at the Royal Birmingham Conservatoire in the UK

« Currently, a professor at Inje University, a board member of Korean Composers Association,
the artistic director of the Busan International Contemporary Music Festival and the
president of Composers Group ‘Myeong’

J2|0 28l M2 AIZol2kE 2/o)
| I=2|H &efett. FAt e 22 7

il
0
K
o
=]

I = [REyy ) o ()
28It o H2 ROIM R, CHAl 2 0|0{X|= X9l 49| 0iFE EFES =501 EYst= o
22|59 S SAH ofHo] SEC 2 HOMHIA} of 2FO0|Ch.

The title of this work, Circulation, conveys the meanings of movement, circulation,
transformation, and endless new beginnings. Everything in nature—even our lives and
deaths—is constantly intertwined and circulating. The cycle of nothingness and existence that
Zhuangzi sang about is also like this. This piece aims to capture the journey of life in nature,
from nothingness to existence and back to nothingness, through the movement of various
sounds produced by the flute's breath and the flow of musical silence.



COMPOSERS PROFILE / PROGRAM NOTE

XM XM 2
Chihchun Chi-sun Lee Z=E4il

« 0|5 OJAJZfCHS i X530t BIAHDMA), 25610 s 211, HoRTVE o 25 AAHMM & MA)

o M1Z Bl SY BRARES MEL IH A= ZFE Uy, A 224, MARCO=HZS
SRS hA, 22 [ OIS, AWM E|RE2 T2EY, ISCM/AR7I2| 1ZR 248 4

o Ol= BAH HEL| QAAER} SHHELD] TES AT, Barlow Endowment, CHEH= 2l 20t0{ SXHEH,
NSO, NTSO, ot= = &= of 2ol a2 ES=QAAER} 9| =7}

o MIA 571 ThE, 4074=2 OfAf9| =2

i
=2
o

r

Aol 29f ZH50] A, WS E. WK =, o=, EEQ
TS A7IEE 71X 505 0|4 2=

« University of Michigan (DMA), Ohio University (MM & MA)

« Awards: Guggenheim Fellowship, Brandenburg Symphony Int. Competition, MARCO
Competition, Global Music Award, IAWM’s Theodore Front Prize

« Commissions: Boston Symphony Orchestra, Harvard Fromm Foundation, Barlow
Endowment; National Culture and Arts Foundation, NSO, NCO (Taiwan); & National
Orchestra of Korea

+ Performances at Carnegie Hall, the 2010 Winter Olympics in Vancouver, UNESCO
International Rostrum of Composers, World Music Days-ISCM and various international
festivals and broadcasts worldwide (5 continents over 40 countries)

Hlo|x S2t2|Lnt 28 92t 2

Five Elements (F17) for Bass clarinet and Choreography (2025)

QAAETT2 2N, =0K), (K), (&), E(L)Z FHELCL 0] 2452 MHO| aetg H¥sh=d|, 0=
4T A8 Yo7|= AU(E2 22 91, 22 52 F1(, 8Y), 52 32 FU(KEA nE2 ¥=S
), 32 22 2ON(HE7|= 240 S2), 22 LR IYS SFUES Rt AlE, 22|1 29 THE
HolsS do)nt 4= 28s F=dts A(F2 22 1EAY|L, 22 32 50|11, 32 FS FHsHA
SHET(HAL, 229 Tiuxel i2), 52 22 TAAT|1, 22 LIRS EiZ(HE)]2Z ofATICL

Lot AR =Y, B, 4, ohd, 5d0I2tE tHIHe| e #Ys ol0[siH, 0| Ay S22 AL dez
LIOR7HE THE 7KK R4 9| el 2 RHS0{HTi L O ATICY

Five Elements (F117) contains fire, water, wood, metal and earth (N 7K. K. &. £). These
elements represent the circle of lives, which can be either generating interaction [Wood feeds
Fire; Fire produces Earth (ash, lava); Earth bears Metal (geological processes produce minerals);
Metal collects Water (water vapor condenses on metal, for example); Water nourishes Wood
(Water flowers, plants and other changes in forest)] or overcoming interaction [Wood depletes
Water; Water rusts Metal; Metal impoverishes Earth (erosion, destructive mining of minerals);
Earth smothers Fire; Fire burns Wood (forest fires)].

It also refers to the five major planets: Jupiter, Saturn, Mercury, Mars, and Venus, which were
conceived as creating five forces of earthly life that continue to move forward.

[eAIS34 2SN Aleiodwaiuo)) [euoneusaiu| nisy

6



|BAIISD4 DISN|A| Alelodwiaiuo) [euolieutaiul nisf

0l

COMPOSERS PROFILE / PROGRAM NOTE

H43
Sookyung Sul

« Olstoixichet 2=t 5l 5
o DI 7H7] BE ot 215
« O|= mXH T Ot BiAF &Y

« 0|2 UCLA Extension Film Scoring 2t =2

o« OIS0, HAXIChE W, HAChEul, O|2FoIRICHStw ZiAF AR
« YISO, thotel= AEHT S Cheof AU 28 S H

o o) MSARICHEE R ZhA

+ B.M.in Composition and M.M. in Music Theory, Ewha Womans University, Seoul, Korea

+ M.M. in Composition, Carnegie Mellon University, Pittsburgh, USA

« Ph.D. in Music, University of Pittsburgh, USA

+ Certificate in Film Scoring, UCLA Extension, Los Angeles, USA

« Former lecturer at Dong-Ah Institute of Media and Arts, Sungshin Women’s University, Yonsei
University, and Ewha Womans University

+ Presented numerous chamber works at festivals including the Beom Music Festival and the
Korean Contemporary Music Festival

« Currently, a lecturer at the University of Seoul

Hio|22l1t 0y 2 ¢t ofoje] &

Cicada’s Summer for Violin and Mime (2025)

£2 Hio|g2lS flet ioje 6E >% ot H, oiEEte dopvhs ool Thetetn Siglg e wWael
HREIQIC) BHRElE M8 25 40 FHO| 0|Het HolS LYo 2M, IEY e 20itle 2
OHO|S0] 27| CHE 228 WE ug HSIAUCL S M E FEO| cicadaoild &3t C-A-DSS
7|22 510 T El 125 UHERIAS HIFQR o1 UOH, 21219 HAE ofFo| A Oj0|Qf 4ol HHAIE
E2{LHIA} ST,

| LERZEX] 2fo] A1 1L XIStoAfel 21 7ei 1L olgel =

This piece was composed in reflection of the cicada’s brilliance and transience, whose life lasts
only for a single summer. Within the repetition of melody and rhythm, subtle variations of
technique portray the multitude of cicadas, each resonating with its own voice on a summer
day. The musical material is derived from a twelve-tone matrix built upon the pitch classes
C-A-D, taken from the word cicada. Through each programmatic movement, the stages of the
cicada’s life are evoked.

. The Whisper on the Branch II. Long Wait Underground  IIl. Burst of Summer
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qF9

Juhee Chung

« O|toiXichetw =1t 2, HAH HE2| Sty &5t £Y

. SY o3T=E IS X5 HF (Diplom &)

o AQA F2[8| 2E S 2= M2 8 FHAtEe M2 (Konzert Examen &)

< o=, 23, B, OEH YR, 0=, 59, A/A, Yot Wolol, RAEZ|Of, ZYA ZOIL|0F S
el B2 SN IBS ot ZHES gE

o DA HMXSUAHO|(IMEBR), AYA F 2[5 MXSAHTA(CST), F= T CHSt ol A T2t A

o o) NFZHFHCISYH SUUS o MFCHetn gofets na

« Completed studies in Composition at Ewha Womans University and graduated from Berklee
College of Music in Boston

« Received Diplom degree from the Frankfurt Musik Hochschule and Konzert Examen degree
from the Zurich Musik Hochschule

« Her works have been commissioned and performed at numerous music festivals in Korea
and abroad, including Hong Kong, China, Taiwan, Japan, the United States, Germany,
Switzerland, Hungary, Belgium, Austria, France, and Romania

« She has served as composer-in-residence at the Institut International de Musique
Electroacoustique de Bourges (IMEB) in France, the Institute for Computer Music and Sound
Technology (ICST) in Zurich, Switzerland, and the University of Aberdeen in the United Kingdom

« Currently, Artistic Director of the Jeju International Contemporary Music Festival and
Professor at the Department of Music, Jeju National University

HAZe FES flet 2ES

Cracks Il for Electronic sounds and Choreography (2025)

TE2 2 HeHo| et £dE AL ulE EHeR o

EICh 2Lt O] ZE2 L8| OpFoh Hixto|
HHO|M LU FEoIM ELOITE. O T E2 ThEo| Z0pf OfL
|

fLI2H 23|2 HXjo] HEjet X312

O|FH siLtel Az ZYE G| ARSI AZ0] S2EH E THE 250
OJOJZICHE O E71? P& O1F9| A2 O BHO|ASTI? 0[213 S SE2 FO| L3 DE|S0[X} HIHE

0|T1= Sy RATtEICE

T2 Hixtel 29| BEE AFdhs HBekES S UXSEeR WyEH 5% Yoj2l(sound mass)E
AZHEICE Ol 25 TSl 25 £0IM Z 82| o|n|9t 1 ofge FFolst= ELHO| ot
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A crack is usually perceived as a trace of damage or destruction to an original form. However,
this work takes its departure from a crack discovered on the surface of a white porcelain piece
encountered by chance. The crack was not regarded as the result of breakage, but rather as
something that harmonized with the porcelain’s form, allowing it to be appreciated as part of
the whole.

“When and how did this crack emerge? If it continues to grow over time, what new shapes
might it take? And what might the porcelain have looked like before the crack appeared?”
Such questions serve as central motifs and guiding elements in the development of the piece.
The work begins with the resonance of the vibraphone, symbolizing the inherent nature of
porcelain, together with a sound mass formed through electronic timbres.

This opening becomes the starting point for realizing the meaning of the crack and its
extensions within the overall musical architecture.
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EItA EH|O}M
Lukas Tobiassen

20 a
Yemin Oh

FY b =& s2|Hol2t

Jodo Pedro Oliveira

OiAt=0] 2L}
Masafumi Oda

M xt=o|
Chia-hui Chen

x4

Juhee Chung

ARSI ERE, Sataly, ufo| 2L 913 MBHE wols
ago| gl

Sparkling Crumbs Extravaganza for Flute, Clarinet, Violin and Stereo
fixed media (2025)

WA - TAIZOLS 9%t TIBHER Ol
The Deceived for Audio-visual media (2025)
0|C|o] OFEJAE Media Artist ZE3] Younghui Kim

Q4 - FRHSOUS 9B BAUN 2 RS

Things | Have Seen in My Dreams for Audio-visual media (2019)

A - FALS LI DES 9ISt AHMH BF IV

Hyper-real Landscape IV for Audio-visual media and Choreography (2025)

& Choreography 348 Hyeyeon Hyun / 213|Z Heekyung Shin / ZRZ! Yujin Kim
25| Hyeryeong Kim / BtA|€l Chebin Park / #12% Kyohyeok Kwon / Zt0|& Misong Kwak

G - TSI 28 93 HEE S8 - M1 EDY
Fusion fissionnée - phase | for Audio-visual media and Choreography (2023)

22 Choreography $18|H Hyeyeon Hyun / 3|7 Heekyung Shin / Z{%! Yujin Kim
28l|E Hyeryeong Kim / 94|81 Chebin Park / 213 Kyohyeok Kwon / Z0|% Misong Kwak

4 - MAISOtT 28E I3t MIFe YW
Lumina in Jeju for Audio-visual media and Choreography (2025)

22 Choreography $18|# Hyeyeon Hyun / 3|7 Heekyung Shin / Z|%l Yujin Kim
28| Hyeryeong Kim / &[4l Chebin Park / #1% Kyohyeok Kwon / 0|2 Misong Kwak
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EIIA EH|OpMI
Lukas Tobiassen

o ZME, HEHA 28 A5 SOt ols S GU=s F=710(X S0t
o 7ot HAIE S HEMEHS 94, *:.*Aﬂ?_* R Z2ar Zelsio] SAEel S MAIE 715
¢ 20119 HRTF ZEO|L| TRt 7IYD] HYoiSton, deiXel FME EAN HEHAS

KEISHE QAFS CRUSHE) A1) At
. ) SY oMol AEBI 25 5

« Composer and musician working between concert, performance, dance, and theater

« Combines instrumental and electronic music with performative elements and subtle humor

« Since 2011, he has collaborated closely with choreographer Foteini Papadopoulou

« As a member of Ensemble CRUSH, he creates experimental concert formats and
performances

« Currently, lives and works in Essen, Germany

MRS T BRE, 2atz|Y, 80| 2EUS 9ISt NN ol

— a

rr

agro|

02k

o
Sparkling Crumbs Extravaganza
for Flute, Clarinet, Violin and Stereo fixed media (2025)

OF= OJMIg 22|58 EH0[dh= ZF0IC,.
RETEFL A 7 712 wol2t S21= GMS CIEIYE — Of 22 THHES2 FH|EH 22|0f CHESHA

EME E2UiE, SYAIR OLEAH2IEM = F2E7|S Rohs X2 TOjLEA| Tt

{Sparkling Crumbs Extravaganza) celebrates tiny sounds.
Those delicate details we only notice when we listen carefully. Once polished, they bloom into
elusive yet bold attention seekers.
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Yemin Oh
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« Ph.D. in Experimental Music & Digital Media, Louisiana State University

« Over 30 international presentations and exhibitions in the U.S., the Netherlands, Denmark,
the U.K,, Australia, Taiwan, and more

« Director, Korean Composers Association (KOCOAS)

« Director, Korea Art Directors Association (KADA)

President, Korean Electro-Acoustic Music Society (KEAMS)
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The Deceived for Audio-visual media (2025)

o5& HY. Ho{X|= mot2]. ST TIAL

The Deceived= LAZE7| N2 H[=3, Q7S LSt MO RREE FHZ oF 4y EI|E|01
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LE2 TE0 A THRO| OFLEE, 7|249] £xi7t RS0 nedt 2 Ho|Cf.

A dark tunnel. A distant echo. A forgotten truth.

The Deceived is an audiovisual meditation on the tragedy of forced labor under Japanese
colonial rule. Created with generative visuals and sound, the piece immerses the audience
in a collapsing space—where industrial noise and flickering light evoke not only the hidden
suffering of the deceived, but also the senseless brutality of war itself.

This work does not retell history—it reveals the cost of silence, and asks us to remember those
who were taken, used, and erased.
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F H=2 Sa2|Hof2t

Jodo Pedro Oliveira

. S TR AELSE HHACN S KT upf
. EEEZ 00| CfStE, S2KE 0jLtA Rlzto|A eigeisrao|Al B o
. BEX HNSY SO CHRl0|A DHRIAEEIS A2 EESIC 3K & 24 Tk 2x S,

Metamorphoses(#7|0fl), Yamaha-Visiones Sonoras(HA| ), Musica Nova(H|Z) the| 15 4 =4,
TSI B2 24 (2023) +4
o o) Ha|IL|of ChEt W AtEHEEREE R A(UCSB) &= 14, 22 MZu4=(Corwin Endowed Chair)

+ Ph.D. in Music Composition from the State University of New York at Stony Brook

« Full Professor at the University of Aveiro (Portugal) and the Federal University of Minas
Gerais (Brazil)

« Recipient of three prizes at the Bourges Electroacoustic Music Competition, including the
prestigious Magisterium Prize; also awarded the Giga-Hertz Special Award, First Prizes in
the Metamorphoses (Belgium), Yamaha-Visiones Sonoras (Mexico), and Musica Nova (Czech
Republic) competitions; Guggenheim Fellowship (2023)

« Currently, Professor of Composition and Corwin Endowed Chair at the University of
California, Santa Barbara

Yu - HAISAS QU BROIM B HE
Things | Have Seen in My Dreams for Audio-visual media (2019)

RE= HS BLICL. OME oS 1AL, £X 1, S0K511, 22 X REED 2 17| gLiCh ofx|gt
7182, 2212 0t340] ALE ofECES A Ol0IX|eF A28 J2U= B2 $7I% gUCh ol ZE2
22 B0l HRE 0|0|X|ef 22| S0i| Chet S| & HAELICE

0 ZE2 02| 2 0t2|(Mario Mary)ofi| HE=|A&LICH

We dream... sometimes we have nightmares, or dreams that makes us sad, anguished, or
simply indifferent. But occasionally, there are dreams that project in our mind images and
sounds of great beauty. This piece is a recollection and variations on some of these images
and sounds | remember from my dreams.

It is dedicated to Mario Mary.
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Masafumi Oda
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« Ars Electronica Festival, World New Music Days, ICMC S 3071= 0| A0l A BtF
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« A multimedia artist in Japan

« Participated in many international music, media art and film festivals

« Ars Electronica Festival, World New Music Days, ICMC, and so on in over 30 countries
« Won many Awards and Prizes at international music composition competitions

« Currently, a member of The Society for Electro-Acoustic Music in the United States

B - RS £8S 9let A3

Hyper-real Landscape IV for Audio-visual media and Choreography (2025)

0| =2 £2[2t 0|0[X|S] HAHE 40| Of! S5 fIXIZ TSttt BiE SHOILE Al2fet =7t 22
dEG2 motn, YN o X8S X5 80 BE2(0k29| “510| 12| E (Hyper-real)” 7HZ0llA
S 2Ot AlZ2|0| 8 X7} otLtel HHZ 7| Sdhs gals Heitt

T2 AN AZ20[H0] BAHES 2|0, Yot oigts MAISHA gh=Ch AFRREE HR Li2|5E SOl
=2|HQl S GEIE TS0t 0[XY 0[n|X|et A2|= HASHOZ Heldl= S48 g, At
ARHE S8 DIT|0] ZHZ LIofZIC,.

This work reimagines the relationship between sound and image as equal, not subordinate.
It avoids clichés like BGM or visualizers, instead embracing tension and interplay. Inspired by
Baudrillard’s “Hyper-real”, it explores simulation as its own reality.

The visuals blur reality and simulation without seeking resolution. Sound is shaped by
turbulence algorithms, creating physical sonic forms. Together, image and sound form a
dynamic, shifting landscape. Boundaries dissolve into a unified, evolving media experience.
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Chia-hui Chen

=7t
« ) =7 EfolH0] of ShEt W W

+ Composer
« Currently, Professor of National Taipei University of the Arts

Tu - HRIZYT 222 AUt

BE S8 - ’1tHA

I for Audio-visual media and Choreography (2023)
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During the pandemic, people were compelled to maintain distance from others, transitioning
from communal spaces to individual spheres, and fostering the use of digital tools to fulfill
their longing for communal spaces. As the pandemic subsides and countries gradually reopen,
do people carry with them a certain fictional distance from each other upon returning to the
physical world? Will the post-pandemic and post-digital era, through another form, reintegrate
the deconstructed communities?

In this piece, percussionists, audiences, and computers will be utilized to create a sound
environment, serving as the main axis, where sound and reality intertwine. Through interactive
means, they will pull, structure, and reconfigure each other, triggering dynamic visual
representations of various ruptured temporal and spatial dimensions, weaving an immersive
audiovisual experience.
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Juhee Chung
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« Completed studies in Composition at Ewha Womans University and graduated from Berklee
College of Music in Boston

+ Received Diplom degree from the Frankfurt Musik Hochschule and Konzert Examen degree
from the Zurich Musik Hochschule

+ Her works have been commissioned and performed at numerous music festivals in Korea
and abroad, including Hong Kong, China, Taiwan, Japan, the United States, Germany,
Switzerland, Hungary, Belgium, Austria, France, and Romania

« She has served as composer-in-residence at the Institut International de Musique

Electroacoustique de Bourges (IMEB) in France, the Institute for Computer Music and Sound

Technology (ICST) in Zurich, Switzerland, and the University of Aberdeen in the United

Kingdom

Currently, Artistic Director of the Jeju International Contemporary Music Festival and

Professor at the Department of Music, Jeju National University

HY - FAS T 2GS 9l HIFO Y

Lumina in Jeju for Audio-visual media and Choreography (2025)

(RIS %) “Wo| 3Bk BZI0IA DA 4ol SISOl LSS BPIZ 90 vFYN 282
o) 742t KEOICE, FZES| KII0] KL WOl 1o}, B2t HiCtel 2SS SO AIZN RAR Hse|D
oI2t0] S0l HIREIS M5 LIRS 012 Upsts IHEOE SSBICE Y, 42, SXS DAl BH
oot Th7 A4S BHEOIO) S AMERIS BMokn 1 20 372 ofLiel R7IN PEE SRE

{Lumina in Jeju) explores wave-like phenomena generated by intersecting light within the
unique spatial context of Bunker de Lumieres. The memories of light embedded in Jeju’s
natural environment, together with the rhythms of wind and sea, are transformed into musical
and visual elements, while the vital energy of the human body serves as a mediating wave
that interconnects these flows. Light, sound, and movement continuously intersect, overlap,
dissolve, and reconfigure, producing multilayered spectrums through which the space evolves
into an organic structure.
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PERFORMERS PROFILE

Ensemble CRUSH is a formation dedicated to contemporary music and its performative modes
of expression.

Since its founding in 2013, the members of Ensemble CRUSH have performed both as soloists
and in various ensemble formations at numerous concerts and festivals, including the NOW
Festival of the Philharmonie Essen, the Chamber Music Festival Agitato at the Bulgarian
National Radio in Sofia, and the Opening Festival at TUFA Trier.

Based on the classic Pierrot Lunaire instrumentation of flute, clarinet, violin, cello, and piano,
the ensemble expands its sonic palette with accordion and live electronics, contributed by its
internationally represented members.

Its repertoire includes established works of 20th- and 21st-century music by composers such
as Gérard Grisey, John Cage, and Karlheinz Stockhausen. However, the ensemble’s main focus
lies in collaborations with living composers and contemporary artists.

Of particular interest to CRUSH is unconventional program design, often realized by breaking
traditional stage settings and incorporating (live) electronics in diverse and inventive
ways. Central to their approach is the relationship between individual pieces, which are
interwoven through refined dramaturgical concepts into an organic whole — forming a kind of
multidimensional sound-artwork in itself.

This artistic vision is especially embodied in the ensemble’s activities in its home region,
the Ruhr area. From 2016 to 2020, CRUSH was Ensemble-in-Residence at EarPort Duisburg,
by invitation and with the support of composers Gerhard Stabler and Kunsu Shim. Further
highlights include appearances at the KlangBegegnung Festival at the Krefeld Pavilion in 2021
and 2022, and at the NOW Festival of the Philharmonie Essen in 2024.

Internationally, Ensemble CRUSH has appeared as a guest at the Bulgarian National Radio
in Sofia (2017), and at the March Music Days in Ruse (2019), performing at the invitation of
composer Bojidar Spassov as part of Concerto con Spasso.

Various projects by Ensemble CRUSH have been supported by institutions such as the Goethe-
Institut Munich, the Arts Foundation NRW, Musikfonds, and the Ministry of Culture and Science
of the State of North Rhine-Westphalia.
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Ijof ot2to| 82X Pia Marei Hauser | Flute

I|of St XM= SN ZHANAN EREE MW Yoot 332 MECR BILICE YAE
CRUSH9| %! |IHO|XH ART Ensemble NRW BHH O 2 535t QI&LICE Q

&0 HHASH, B AL QALISE| CfSIof M SFESL 2ME E2i0tE

Pia Hauser studied flute in Germany and France, with a focus on Romantic and contemporary
music. She is a founding member of Ensemble CRUSH and performs with ART Ensemble NRW.
Her work has been featured in festivals and radio productions across Europe. She also teaches
flute and concert dramaturgy, and is a passionate dancer and tango instructor.

M4 Kyusang Jeong | Clarinet
HR4e oHI ofeasrE of
LEAER BENUT, B2, Y2T SF 0f2] S%THS0f A
AHZIXHO| Xt Ensemble DEHIO SHAQIL|CY.,

SEYELICL fE, 0=, St=0M
g Z9E st Yd= CRUSH

Kyusang Jeong studied clarinet and contemporary music in Essen and Augsburg. He has
performed as a soloist with orchestras in Europe, the U.S. and Korea and has been invited as
a guest lecturer in Asia and Australia. He is the founder of Ensemble CRUSH and a member of
Ensemble DEHIO. Offstage, he enjoys cleaning and believes in keeping things in perfect order.

7tz L|-9|-0|=IZI|- Karin Nakayama | Violin

7tgl Li7tof0ts Y& ES SISt SISO Hio|27lg M3 eH, FO|X| ki =H|
232 19| 5 U 272 YAXILICE Ensemble Modern, Musikfabrik, Ensemble Resonanz Z4¢
AFAZ E5tH, TolM| 21 & 2tl(Deutsche Oper am Rhein)oilAf ¢13 8l S17|xt2 oot
UELICH

Karin Nakayama is a violinist and winner of several international competitions, including
First Prize at the Luigi Nono Competition. She performs with Ensemble Modern, Ensemble
Musikfabrik, and Ensemble Resonanz. At Deutsche Oper am Rhein, she appears both as a
violinist and actress in contemporary opera productions. She loves contemporary music —
and sushi even more!
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2IA EH|OFl Lukas Tobiassen | Performer
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Lukas Tobiassen studied Integrative Composition with a focus on instrumental and electronic
music at the Folkwang University of the Arts. He loves immersing himself in sounds,
performative elements, and subtle humor, which he integrates into his work as a contemporary
composer and through theater and dance projects. As a founding member of Ensemble
CRUSH, he contributes as a composer, musician, performer, and sound artist, embracing a
wide range of genres. Known as the “herbal witch”, visitors to Lukas are always treated to one
of his special teas!

Z™A Jungkyun Kang | Mime

2t [01in] CHE

X122 == ot 111| Et“70lo| B3, stLtel M7 ol s
CHIoH X9t 3, U] S

Mime actor

CEO of the theater company [Mimein]
Artistic Director of the 1st Jeju Mime Festival “7 Gestures, One Island”
Various festivals, performances, education, etc.

Ht&% Soohyun Park | Choreography
Metistn Heusa 5
New York University A} ¢
2025191 REF (SHE LAl &ML
2024 (U2} 0|54d) R S E£X, MPE ZEosTH
2018~2025 1 2| Ot29| (HIZHECIAD, (Eleted ), (H9f lealf) § CIaAHE 59

Graduated from Seoul National University

Graduated from New York University, Dance Education, MA

1 person theatre (Camelia, You)

Choreography and performance at the 2024 (Opera Lee Jung-seop, Seogwipo Provincial Arts Company
Performances in numerous works, including Maro's (Barampudasiy, (Tamra Sunryeokdo,
and {Song of the Moon)
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S18|H Hyeyeon Hyun | Choreography
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Graduated from the Department of Dance, Kyung Hee University

Winner of the Best Dancer Award, 30th National Dance Festival (2021)

Lead dancer in the Jeju Provincial Dance Company’s annual performance lyodo Sana - Life (2020)
Instructor, Jeju Special Self-Governing Provincial Dance Company

520 ZI|3¢ (APgt| - 80 2= HiEh) &9 28
A

Graduated from the Department of Dance, Kyung Hee University

Former dancer, Gyeongju Branch of Jeongdong Theater

Lead dancer in the Jeju Provincial Dance Company’s 52nd Annual Performance Jacheongbi -
The Wind over Oreum

Principal Dancer, Jeju Special Self-Governing Provincial Dance Company

28Xl vYujin Kim | Choreography

S0 ety 288
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AFSENAEYPGE Lol

Graduated from the School of Dance, Korea National University of Arts

Played the role of Baek Jutto in the 4th Joint Performance of Jeju Provincial Arts Troupes Aera-
ngi Neomsil (2022)

Holder of Gyeonggi Province Intangible Cultural Heritage No. 56 Gyeonggi Gokkal Sogo Dance
Company Member, Jeju Special Self-Governing Provincial Dance Company
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Ae|d Hyeryeong Kim | Choreography
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Graduated from the School of Dance, Korea National University of Arts

Choreographed Hunger for the Jeju Provincial Dance Company’s project performance Wave (2021)
Played the role of Aera-ngi in the 4th Joint Performance of Jeju Provincial Arts Troupes Aera-
ngi Neomsil (2022)

Company Member, Jeju Special Self-Governing Provincial Dance Company

=

K4l Chebin Park | Choreography

Graduated from the Department of Dance, Dankook University
Former trainee member, Seoul Metropolitan Dance Theatre
Company Member, Jeju Special Self-Governing Provincial Dance Company

Hud Kyohyeok Kwon | Choreography
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Winner of the Excellence Dancer Award, National Dance Festival (2024)

Co-choreographer and performer in Belshin and The Surfer, Ulsan Metropolitan Dance
Company (2024)

Co-choreographer and performer in Transcendence, National Jeongdong Theater Annual
Performance (2022)

Best Choreography Award, Korean Ethnic Dance Festival Dog-like Life (2019)

Company Member, Jeju Special Self-Governing Provincial Dance Company

|BAIISS4 JISN|A Atelodwaiuo) |euoneulsiu| nfer

14



PERFORMERS PROFILE

20|4 Misong Kwak | Choreography
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Bronze Prize, Korean Traditional Masterpiece Division, 59th National Newcomer Dance
Competition (2022)

Gold Prize, University/General Division, Veterans Dance Festival “Night of the Awardees” (2022)
Gold Prize, Creative Dance Division, 12th Han Young-sook Dance Festival National Korean
Dance Competition (2021)

Company Member, Jeju Special Self-Governing Provincial Dance Company

AHS| Younghui Kim | Media Artist
Solchetn CRpQIAHHASHE W
Queensland University of Technology 0|3t ghAt

New York University, TP A1Af
Parsons School of Design, Fine Art & Illustration SfAf

Professor, the School of Design Convergence, Hongik University

Queensland University of Technology, Ph.D. in Interactive and Visual Design

New York University, ITP(Interactive Telecommunication Program), Master’s Degree
Parsons School of Design, Fine Art & Illustration, BFA
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2025. Nov. 7.(Fr) 7-00pm
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Concert Hall, Music Building, Jeju National University

2025. Nov. 8.sat) 7-:00pm
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Bunker des Lumiéres
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